Broken Rifle 2

Arpillera by Irene
MacWilliam

Made in NI, 2013.

Photo by Martin Melaugh.
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Event at Oshima Hakko
Shown are

Roberta Bacic and

Professor Tomoko

Museum.
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Invite to the private

view of Disobedient

Object at the
Victoria and Albert
Museum

Received 2014.
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THE BOARD OF TRUSTEES AND
DIRECTOR OF THE VICTORIA
AND ALBERT MUSEUM INVITE
YOU TO THE PRIVATE VIEW OF
DISOBEDIENT OBJECTS

Thursday 24 July 2014
Reception 18.45 - 20.45
Speeches 19.15

RSVP to Museum Events by 17 July
+44 (0)20 7942 2650
museumeventsinvite@vam.ac.uk
or return the enclosed card

- Please bring this invitation with you
|  This invitation admits two and is

strictly non-transferable

Victoria and Albert Museum
Cromwell Road entrance
South Kensington

London SW7 2RL




‘Cueca Sola en el Estadio Nacional’
Video of Gala Torres performing the Cueca Sola with the Folkloric Ensemble, 1990.
See QR code in La Cueca Sola case below to access.
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illera by Aurora

Cueca and Cueca

Cueca Sola/ Ch
Sola

Cuecach
Arp
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From doll to
Arpillera

Instructional
template on how to
make an arpillera
doll.

Step 3 Make arpiliera dotl bady

Produced for
Conflict Textiles by
Rosa Borras, 2020.

-

Step & Plan your arpitlera Step 7 Stitch your arpiilera together Step 8 Add details to tre arpillera Step 9 Final arpllera, ready 1o hang

with stitching
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Textie wark ard vnotas by Rosa Borrds @ Pedagogecal tempiate *Conlict Texhies ® Graphic design: roserootera
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Textile Language for Difficult
Conversations: Reflecting on the
Conflict Textiles Collection

Brandon Hamber and Roberta Bacic

Introduction

When first looking at an arpilfera, appliqué
patchwork picture textile made from scraps of
material, criginating In Chile during the
Pinochet regime (1973-1380), it is easy to be
misled by their ofien domestic and idyllic rural
depictions. However, on closer inspection,
many reveal staries of poverty and
unempioyment {e.g. waiting in queues for food

using soup kitchens, lack of services or water),

but also brutal poiiticat viclence, including
murder, assault, disappearance, torture and
acts of destruction (e.g. burning of homes)
(see Figure 1, an arpflfera on the theme of
disappearance)

Arpifferas are also deeply personeal. Imeges
often include the clothes, photos, or
fragments of material - from husbands, sens
and chiidren who have been disappeared or
killed — embedded in the piecas, Sometimes,
the makers even use their hair on dolls
stitched 1o the fabric

The arpiliera movement began througha
network of clandestine workshops organised
by Vicaria de la Sofidaridad or Vicarate of
Solidarity, affiliated with the Catholic
Archdiocese of Santiago (see Agosin, 2008,
Nickell, 2015 as well the work of Adams 2000,
2002, 2005, for a longer discussion on this
process). This was a political movement, and
so wera the arpifferas. They are a form of
subversive, predeminantly women'’s protest
art, yet shrouded in domesticity and ordinary
life. Clare Hunter notas 'the most cheerful of
fabrics, bright colours and pretty fabrics
baiying the staries of fear and decolation’
(Hunter, 2013, p179). The domesticity of
sewing provides ‘a significant contrast to the

brutality of the rapression’ (Agosin, 2008,
p56), The juxtaposition between the colourful
materials and pecple, and sometimes
cityscapes or countryside scenas, with
political messaging and scenes of social
injustice, is the hallmark of arpiferas. This is
the essence of their pcwer as an art form.
Although the creation of dissonance between
domesticity and the subject of war is not
uncommon in textile work on conflict {Zeitlin

0s de gesaparicién colectiva / Five sites
wee. Chilean arpliifera, irma Maler
Photagraph in Melaueh, © Conflict Textlies
Confliet Textiles Collaction: nIpe//caln ui<torac k.,
canfiicitextiesssearch-quilts 2/fulltextiles1/ ?ic—=452

Cooke, 2005), it was the ‘perceived naivety’
{and appealing aesthetic) of the arplieras
(Doolan, 2619, pil that ariginally aliowed their
popularity to grow glcbaily.

Arpifteras created in hidden workshops wera
initially allowed to be exported internationally
fram Chile despite the censorship of palitical
art by the Pincchet regime (Doolan, 2019). As
Adams (2000) notes, a border guard ‘at the
alrport might at first alance assume they were
Innocent handicrafts' (Adams, 2002, p.46)
Textiles sold abroad (althouah this became

Difficult
Conversations

Book

Published by the
British Council

Northern
Ireland, 2023.
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‘Threads of Empowerment: Conflict Textiles’ International Journey’
Short film produced by Kavod Films, 2024.

Video accessible via YouTube. Exhibition at Ulster Museum until 24 April 2025.

TEXTILES




